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nebraska art teachers association�s o�cial newsletter

letter from the president 
phil herrmann 

summer issue two thousand and seven

Congratulations Julie Ryan, editor of 
NATA�s Perspective! �e Perspective 
won the Award of Excellence for 
Category II from NAEA. Category II  
is the ���-��� membership level and 
the Award of Excellence is the TOP 
HONOR given to each category! Julie 
and �e Perspective were honored at 
the NAEA delegate�s assembly awards 
presentation in NYC.

�e NAEA Convention this 
past March in New York City was 
awesome! �e conference was 
dedicated in memory of �omas A. 
Hat
eld, long time NAEA Executive 
Director, ����-���
.

Nebraska was well represented 
with NATA members and  
workshop presentations.

Michael Parks, National 
Convention Program Coordinator 
said, ��is year�s NAEA �
th annual 
convention theme, Blurring the Lines: 
Art Education and Culture in the 
Conceptual Age, provides a conceptual 
framework for examining the state of 
contemporary art and education, and 
for thinking about the future of our 

eld.� As the over 	,	�� art educators 
left the conference, I am sure they 
couldn�t help but feel excited about 
art education and were reinvigorated 
in their commitment to teaching!

�e many New York art museums 
were open free to convention 
participants. Digital cameras were 

continued on page �

recording the many famous paintings 
and sculptures wherever the 
museums allowed. �e art educator�s 
students are the lucky recipients of 
these awesome recordings of  
timeless art! Just how many digital 
photos of Van Gogh�s Starry Night 
(�e Museum of Modern Art) will 
make it back to the classroom will 
never be known, but the excitement 
of the students viewing the images 
will last forever!

Crayola again sponsored the  
gala reception to thank all art 
educators for, �Inspiring con
dence, 
creativity and imagination in children 
through the visual arts.� said Crayola 
Director of Education Nancy DeBellis. 
�e party was highlighted with 
an elegant dessert bu�et, which 
included a variety of New York style 
cheese cakes, Häagen-Dazs Ice Cream 
sundaes, music, dancing, and art 
making activities. Cartoon portrait 
sketches and artists making air-dry 
clay sculptures also enhanced the 
evening. �ank you Crayola!

I arrived a day early in NYC to 
take in the sights. My brother (from 
California), who attended as a guest, 
and I took the subway to Brooklyn,  
to see the school where I 
rst taught 
in the early 
�s! What a treat to see 
my old kindergarten room, which 
was in session with the present 
kindergarten class actively creating 
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for the actual dimensions but it 
wouldn�t matter. Big is as big does. 
Big knocked out me and my Monet 
conceptions! It was a TKO!

Most impressive were the large, 
swirling brushstrokes. Truly, he was 
a visionary! To get a grip on the size, 
put your drawing hand in the air 
and pass it to the left, curling up 
(as if you are making the letter �c� 
in the wrong direction) and then  
as you round the top head back  
to the right as far as your hand  
will reach. Yes, that was the size of 
ONE brushstroke!

I couldn�t take my eyes o� of it!  
It had to be made by a brush  
that was at least � inches wide.  
It made me wonder how long it 
took him to make the brush let 
alone the painting!

So, upon my return I spent a few 
minutes looking at his work with 
new eyes. In that process I came 
across this quote. Monet said,  

�It took me time to understand my 
waterlilies. I had planted  
them for the pleasure of it; I grew 
them without ever thinking of 
painting them.�

He grew them for fun, not for 
their artistic future or value? It 
is proof that he did live in the 
moment and a good reminder to 
us all that inspiration, no matter its 
size, origin or occurrence, should 
never be taken for granted. Keep 
your eyes open and hands ready.  
I have a feeling you are going to 
have a most productive summer!

J���� R���, E�����
		�� H�� ��� S�����  
O›���, N����� � �����
���.		�.���� � �����.����@���.���

TAKING ONE oN tHE CHIN

Have you ever had one of those face-
to-face encounters that left  
you speechless? It�s happened  
to me only a few times in my life.  
If you know me, you know that  
I am rarely speechless!

When I saw my son for the 
rst 
time, I could not make words. When 
I was standing on the bow of a 
ship in front of a glacier, I ran out 
of words. When I stared up at the 
Sistine Chapel ceiling, with my neck 
growing tired from the strain,  
I could not utter a sound.

For me, these are precious 
memories and now I have another 
gem to add to the collection.

On my recent trip to NYC for the 
NAEA convention (a report follows 
later) I came face-to-face with a 
Monet that humbled and puzzled 
me in one fell swoop. It literally left 
me speechless. Now, I must qualify 
this statement with the fact that 
I appreciate Monet but I�m not a 
massive Monet fan. You can imagine 
then how this impression (pardon 
the pun) changed me.

I was wandering through the 
galleries of the Museum of Modern 
Art when I turned a corner and 
had my vision consumed by a 
monstrously large Monet triptych. 
Now, I�ve seen plenty of Monet�s 
in person; altogether they have 
averaged to be about sofa-sized 
works. I guess I thought of Monet 
as a painter of intimate moments 
which would therefore make his 
paintings more of an intimate 
measure but boy was I wrong!

�ese � paintings were each  
at least � feet wide by � feet tall.  
I could probably check their website 
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SH E L D o N ME mo  R I A L  AR t GA L L E R Y

Sculptors on Paper

April ��, ���
 � August ��, ���


Sculptors on Paper features  
more than �� works on paper  
by American sculptors.  
�ese artworks have served as 
studies, explorations of media  
and a convenient way to convey 
ideas. For centuries sculptors have 
made drawings, watercolors and 
prints in tandem with their works in 
three dimensions. Among the artists 
represented with signi
cant works 
are Robert Arneson, Robert Baskin, 
Louise Bourgeois, Mark di Suvero, 
Jun Kaneko, Martin Puryear, Richard 
Serra, Judith Shea, and David Smith. 
Visitors are encouraged to  
compare these compositions with 
sculptures on view in the museum 
or on the University of Nebraska-
Lincoln campus.

Flow - Sheldon Statewide  
2007-2008

May ��, ���
 � August ��, ���


Sheldon Statewide�s ���
-���� 
exhibition Flow explores water as a 
subject of art. Symbolizing purity, 
sustenance, tranquility, power, 
movement and continuity, water is 
a source of life as well as destruction 
and death. Its surface serves as a 
metaphor for self-re�ection and 
contemplation. Humans rely on 
water and take it for granted. We 
pollute it, misuse it and 
ght 
over it. It is easily accessible and 
inexpensive to some while nearly 
out of reach to others. Artists with 
an a�nity toward nature, especially 
landscape painters, have chosen 
water as a primary subject because 
of its re�ective beauty and emotive 
qualities. Water was a central 
theme of the Hudson River School 
painters, the Provincetown painters 
and the San Francisco bay area 

gurative artists. �e Impressionists 
gravitated towards water�s abstract, 
impressionistic qualities. Artists 
whose work is included in the show 
are: Homer Dodge Martin, William 
�eo Brown, Wayne �iebaud, Neil 
Welliver, Harry Callahan, Nebraska�s 
Alice Cumbow and others.

The Anatomy of Charley Friedman

May ��, ���
 � August ��, ���


Friedman has pursued his distinctive 
aesthetic vision in drawing, sculpture, 
photography, performance, video and 
through installations. Friedman says 
art is the comic practice of hope,  
not a tragic enactment of despair, 
which is often the case in the 
contemporary art world.

Friedman earned a Master�s in Fine 
Art from the Museum of Fine Arts 
Boston/Tufts University program in 
����. He also attended the Skowhegan 
School of Art and was a resident at the 
Bemis Center for Contemporary Art in 
Omaha. His work has been exhibited 
in group shows at the Cooper Union, 
the New Museum of Contemporary 
Art, PS�/Institute of Contemporary 
Art, and the Aljira Center for 
Contemporary Art. He has had solo 
exhibitions at White Columns, Barbara 
Mathes Gallery, and the Queens 
Museum in New York. To see examples 
of Friedman�s work, visit his web site: 
charleyfriedman.com

Identity Mark Design � Jacob Cooper

Film Poster Design � Heidi Bartlett
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Faces From the Land:  
A Photographic Journey  
Through Native America

Sept. �, ���� - Sept. ��, ���


Working together as photographer 
and producer/documentarian 
respectively, Ben Marra and his 
wife, Linda, of Seattle, Washington, 
began to document powwows in 
����. Powwow is an integral part of 
Native American life, o�ering the 
opportunity for Native Americans 
to gather together to celebrate 
their spiritual connections to their 
ancestors, the earth, community, and 
traditions through drum, song, and 
dance. Faces from the Land features �� 
of Ben Marra�s large print portraits of 
powwow dancers, each accompanied 
by personal narratives written by 
the subject describing the tribal 
signi
cance of their regalia and dance. 
�ese striking images, along with 
their text, vividly detail the magic of 
powwow and introduce children and 
adults to the rich cultural traditions 
and vibrant contemporary life of 
American Indians.

A Mind�s Eye Gallery exhibition 
coordinated by Joslyn�s Criss Center  
for Education sta�, Faces from  
the Land includes changing activities  
and information designed to promote 
a deeper understanding of the art  
on view. Visitors will learn about  
the importance of tradition and 
family; beliefs associated with native 
regalia; and the interrelationship  
of beaded decoration, fringed leather, 
ribbons, and hairdressing as shown  
in Marra�s portraits. �e gallery 
features a guide on portraiture,  
and videos of contemporary  
powwow are available for viewing  
in the Scott EdTech Gallery.

Spared From The Storm: 
Masterworks from  
the New Orleans Museum of Art 

June �� - Oct. ��, ���


On June ��, Joslyn Art Museum 
will host the U.S. premiere of the 
exhibition Spared from the Storm: 
Masterworks from the New Orleans 
Museum of Art. Arguably the most 
important art museum in the 
American South, the New Orleans 
Museum of Art (NOMA) has gathered 
�� of its 
nest works of European and 
American art from a ���-year period 
for the rare exhibition � works that 
survived Hurricane Katrina, one of  
the most devastating natural disasters 
in U.S. history.

On August ��, ���	, Hurricane 
Katrina hit New Orleans with 
unprecedented fury, forever altering 
the lives of its citizens. NOMA is 
located between the badly �ooded 
Mid-City and Lakeview areas, but its 
placement on a high ridge saved it 
from the surrounding �ood waters. 
Miraculously, the collection of ��,��� 
artworks survived unharmed, but 
the building and adjacent sculpture 
garden sustained multimillion-dollar 
damage. �e catastrophe forced 
NOMA to close its doors for six 
months, and even today, it has not 
returned to full operation.

Spared from the Storm comprises 
some of NOMA�s most prized works 
from the �
th through mid ��th 
century. Among them are paintings 
and sculpture by François Boucher, 
William-Adolphe Bouguereau, Wassily 
Kandinsky, Joan Miró, Claude Monet, 
Georgia O�Kee�e, Pablo Picasso, 
Jackson Pollock, Pierre Auguste 
Renoir, August Rodin, John Singer 
Sargent, and Giambattista Tiepolo. 
Of particular note are paintings, 
drawings, pastels, and sculpture by 
Edgar Degas, who spent time in New 
Orleans, and a ��-foot-tall portrait 
of Marie Antoinette by the greatest 
woman artist of the ��th century, 
Élisabeth Louise VigØe Le Brun.

At Joslyn, the exhibition will 
include a special resource center 
featuring books on exhibition-related 
subjects. To aid this sister institution 
during its continued renovation and 
repair, a portion of the proceeds of 
the exhibition at Joslyn will go to 
bene
t the New Orleans Museum  
of Art. A catalogue highlighting  
many of the works in the exhibition  
sells for ���.�	 in Joslyn�s museum 
shop, which will operate an  
auxiliary location at the end of  
the exhibition galleries.

Stan Strembicki:  
Lost Library Portfolio 

June �� - Sept. ��, ���


Since ����, Stan Strembicki has 
visited New Orleans two or three 
times a year and photographed the 
city. In November ���	, he began 
focusing on objects in the debris 

eld following Hurricane Katrina, 
particularly storm-lost photo albums, 
wedding albums, and snapshots. 
At that time, he found the library 
of Alfred Lawless High School. �e 
school, located in the Lower �th 
Ward, had 
lled with �ood water 
and one of its library walls had 
burst, scattering books across an 
adjacent 
eld. Over the course of a 
year, Strembicki photographed the 
books as they began to dissolve into 
the landscape, symbolic to him of 
knowledge lost, traditions lost, and 
history lost. His one person exhibition 
at Joslyn will feature photographs of 
the books, selections from his Lost 
Library Portfolio.

Stan Strembicki has exhibited 
at universities and galleries across 
the U.S., and his works are part of 
the permanent collections of such 
institutions as the New Orleans 
Museum of Art, the St. Louis  
Art Museum, and the Suwa Art 
Museum (Suwa, Japan). For �	 
years, he has been a professor of art 
and photography at Washington 
University�s College of Art  
in St. Louis, Missouri.

�is Print Gallery exhibition will  
be a companion show to Spared from 
the Storm: Masterworks from the  
New Orleans Museum of Art.

Jos  L Y N AR t MU s E U m
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Ceramic Selections  
from MONA’s Collection

February � - September �, ���


A compact and impressive group of 
ceramic work shows the profound 
contribution clay artists have made to 
Nebraska�s artistic climate. Included 
are internationally renowned 
ceramicist Jun Kaneko; University 
of Nebraska-Lincoln Professors of 
Ceramics, Eddie Dominguez and 
Gail Kendall; University of Nebraska 
Kearney Professor of Ceramics, Jake 
Jacobson; as well as Phyllis Campbell 
Aspen, Jerry Horning, John Mason, 
Patricia Schemmer, Paul Soldner, and 
MONA�s most recently acquired work 
by Winnebago potter, Jacquie Stevens.

Nebraska Now:  
John Fronczak, Paintings

April �� - July �, ���


University of Nebraska Kearney  
Art and Art History faculty member 
John Fronczak paints complex non-
representational and hyper-realistic 
works of art to investigate depth, 
space and structure. An accomplished 
and mature painter, Fronczak seeks to 

�
nd form with a narrative resonance.� 
In ��
�, California native Fronczak 
graduated from California State 
University at Stanstanislaus in  
Turloc with a Bachelor of Arts 
degree in printmaking. He went on 
to complete a Master of Fine Art in 
painting from Miami University in 
Oxford, Ohio in ��
	.

Barbara Takenaga

May �� - August ��, ���


In her 
rst ever exhibition in 
Nebraska, this North Platte native 
shows her small-scale but intense 
works. Trained as a printmaker, 
Barbara Takenaga has recently 
concentrated on painting. With a 
style that is reminiscent of the Op 
Artists of the ����s, she concentrates 
on repetitious pattern and shapes 
to create a great sense of depth 
and space throughout her work. 
In actuality, her subject matter is 
derived from the artist�s memories 
of recurring childhood dreams about 
the origins of the universe.

MONA EX H I B I t I o N s

Solomon Butcher Photographs

June 	, ���
 - August ��, ����

In conjunction with the Journey 
�rough Time: Art Tells History  
of Nebraska exhibition, a rotating 
selection of images by renowned 
early photographer Solomon Butcher 
documents the lives of those who 
settled the Plains.

AgriCulture

May �	 - August ��, ���


�You see, the fact of the matter  
is all culture comes out of agriculture,� 
artist Dale Nichols once stated.  
See if you agree � husbandry has 
never been depicted as artfully as  
in the MONA exhibition AgriCulture. 
�is selection of photographs, 
paintings, prints, and sculptures 
features historical works by  
artists Nichols, Kady Faulkner,  
and Aaron Pyle, in addition to 
contemporary visages by  
Gretchen Peters, Gerald Farm,  
Ernie Ochsner, among others. 
Poignant views, expressed by  
so many artists, honor Nebraska�s 
agricultural heritage.

Discover MONA:  
Benton, Morris, Falter

May �� - August ��, ���


Cornerstones of the MONA 
collection, the artwork of �omas 
Hart Benton, Wright Morris, and  
John Falter are much sought after 
among Museum visitors. �is 
exhibition highlights and contrasts 
the work of these three notable 
Midwest artists. With the recent 
acquisition of ��� Wright Morris 
photographs, MONA has the largest 
holdings in a public institution of 
this important American writer/
photographer. �e Museum also has 
a signi
cant number of works by 
both Benton and Falter.

MONA’s Audubons

May �� - October ��, ���


�e Museum of Nebraska Art is 
fortunate to own an outstanding 
collection of hand colored Audubon 
lithographs. �is exhibition pairs 
stunning double elephant-sized 
prints from �e Birds of America with 
their smaller octavo counterparts. 
Audubon�s mammals from Viviparous 
Quadrupeds of North America are 
represented as well in imperial and 
octavo sizes. Experience the beauty 
and wildness of nature through the 
eyes of this foremost naturalist.

Nebraska Now:  
Deborah Murphy, Prismacolor

July �� - October 
, ���


�e prismacolor drawings of  
Deborah Murphy capture the 
Nebraska landscape in an atypical 
fashion. Focusing on gullies, irrigation 
ditches, and small canals and 
streams, Murphy brings to life often 
overlooked but vital areas on the 
land of the plains. In her 
rst solo 
exhibition at MONA, Murphy shows a 
collection of her most recent drawings 
as well as paintings. In ��

, Deborah 
Murphy received a Comprehensive 
Bachelor of Art Degree in Art from 
Kearney State College. Her work has 
been a part of over �� exhibitions 
both regionally and nationally and 
included in the collections of several 
museums and organizations.

Nebraska’s Glass Artists

August �� - December ��, ���


A survey of Nebraska�s top glass artists, 
this exhibition illustrates the use of 
glass as a medium and the range of 
how it can be artistically utilized.
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African-American Photography

August �� - December ��, ���


In collaboration with John Carter 
of the Nebraska State Historical 
Society, this exhibition is comprised 
of black and white portraits of 
Lincoln, Nebraska�s African American 
community at the beginning of 
the ��th century. Inspired by the 
exhibition Recovered Views:  
African American Portraits organized 
by Carter in ����, this new grouping 
of works brings to the public  
some never-before-seen works  
by the presumed photographer,  
John Johnson.

Journey Through Time:  
Art Tells the History of Nebraska, II

August ��, ���
 - August ��, ����

�is year-long exhibition in the 
Hitchcock Education Gallery 
continues the ����-���
 show with 
a theme rich in content relating to 
Nebraska�s history. Part II features 
di�erent artworks from MONA�s 
collection, although still selected to 
showcase Nebraska�s past through art. 
Curriculum units for use by classroom 
teachers have been developed.

Rick Beck: Glass

September �	, ���
 -  
January �, ����

Rick Beck reproduces everyday, 
industrial objects such as nails,  
bolts, and screws into large-scale 
cast glass sculptures to create 
contradiction within his work as well 
as a �meditation on technology.�  
A Hastings College graduate, Beck 
was also a teaching assistant at the 
famous Pilchuck School of Art.

Nebraska Now:  
Tom Towater, Ceramics

October �� - January �, ����

Tom Towater utilizes clay to create 
organic forms that can bring to mind 
undiscovered parts of the body, life 
forms found throughout the ocean 
�oor, or fossilized remains from the 
ground. �e small-scale works are 
often glazed in a variety of colors 
yet are subdued to accent the 
sensuous forms hand coiled by the 
artist. Juxtaposed with these three 
dimensional works are preparatory 
drawings that the artist utilizes 
throughout his creative process.  
In ����, Towater received  
a Bachelor of Fine Arts degree  
from the University of Nebraska-
Lincoln, followed by a Master of 
Fine Arts from Pennsylvania State 
University in ����. He has won 
numerous honors and awards,  
and his pieces are included in public 
and private collections.

Identity Mark Design � Madelyn Lorenzen

Graphite Drawing � Heidi Bartlett

Digital Painting � Lindsay Souchek
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Martin Morehouse: Through the 
Sausage Factory: Eyes and Ears and 
Nose and Mouth 

June �, ���
 - August ��, ���


We all go through the daily grind, 
day in and day out. But not many 
of us stop to think about it. Artist 
Martin Morehouse gives viewers a 
chance to do that and much more 
in his solo exhibition �rough the 
Sausage Factory: Eyes and Ears and 
Nose and Mouth. �is interactive 
installation features loose replicas 
of the machines and devices used in 
the meat-processing industry, which 
Morehouse has designed and built to 

�process� humans instead of livestock. 
A free opening reception takes place 
Friday, June �, from 
:�� p.m. - ��:�� 
p.m., and the artist gives a free  
gallery talk on Saturday, June �th  
at ��:�� noon.

For �rough the Sausage Factory, 
viewers are guided through gates and 
chutes into inspection areas that in 
turn lead them through vibrating 
tenderizers and eventually into a 
vacuum-like squeezing sausage maker. 
Most of the machines enfold, press, 
vibrate, or hug individuals, engaging 
their bodies in sometimes comforting 
and sometimes disconcerting 
ways. �e installation con�ates the 
disturbing, fun and ridiculous with 
introspection and contemplation to 
elicit multidimensional responses, 
which force participants to rede
ne 
themselves in relation to an initially 
disgusting - even dangerous - and 
challenging concept. For Morehouse, 
the goal of this solo show is to 

�investigate the line between physical 
�esh and psychological/emotional 
�esh, the point at which our guts, 
muscles and the food we consume 
come to resemble the everyday 
jumble of anxieties, elations, distresses 
and satisfactions that we experience.�

Immigrants: Graphic Images  
From The Funen Workshop

May ��, ���
 - June ��, ���


Immigration: it is the hot-button  
topic of our time. It touches on  
social, economic and cultural issues. 
Whether its refugees �eeing the 
genocide in Darfur, Iraqis seeking 
asylum from their war-torn country 
or Mexicans crossing the U.S. border 
to 
nd work, immigration has global 
impact. And everyone has an opinion 
about it. For this reason, the Bemis 
Center for Contemporary Arts is  
proud to present Immigrants: Graphic 
Images From the Funen Workshop, on 
view May �� � June ��, ���
. Organized 
by the Funen Graphic Workshop and 
�e Danish Immigrant Museum  
in Elk Horn, Iowa, this exhibition 
features works that address 
immigration and the experiences 
immigrants share when crossing 
andtranscending borders.  
A catalogue with an introduction  
by Słren Młller, President of 
the Danish Cultural Institute 
headquartered in Copenhagen,  
also accompanies Immigrants.

�e Funen Graphic Workshop, 
located on Funen, Denmark�s second 
largest island, is one of the world�s 
premier print shops. �	� artists from 
seventeen di�erent countries create 
work here that, although culturally 
and stylistically diverse, is uni
ed 
by a spirit artistic excellence. For 
Immigrants, eighty of the workshop�s 
artists relied on their own experiences, 
insights and interpretations to address 
what it means to be an immigrant in 
contemporary society. Some dealt 
with the di�culties and challenges that 
confront immigrants. Others focused 
on the tensions that arise between the 
desire to preserve the heritage and 
traditions of the home country against 
the pressure and need to assimilate 
into the new society.

BE m I s  CE N t E R F o R 
CoNtEmPoRARY ARts
I N  Om A H A

John Garrett: The Baroque Line

June �, ���
 - August ��, ���


In Euclidean geometry, a simple, 
straight line provides the fastest, most 
e�cient connection between any two 
points. But simple is the last word 
anyone would use to describe the 
dazzling lines joined together by 
ber 
artist John Garrett for �e Baroque 
Line, on view from June � � August ��, 
���
. In this solo exhibition, Garrett 
employs traditional materials to 
connect various materials in works 
that all combine, con�ate and 
celebrate the diversity of the line. An 
opening reception for �e Baroque 
Line takes place Friday, June �, from 

:�� p.m. - ��:�� p.m., and the artist 
gives a free gallery talk on Saturday, 
June �th at ��:�� noon.

Beyond Euclid, a line can be 
described as in
nitely thin or as 
in
nitely long. And mathematicians 
swear it can even be a perfectly 
straight curve. But for Garrett, lines 
don�t just connect points; they 
converge through a brilliant blend of 
media to create stunning structures, 
which may be dense and heavy 
or light and airy. He discovers his 
unconventional materials in hardware 
stores, �ea markets, garage sales or 
sometimes trash bins, and he binds 
his 
nds with wire � the essential 

�line� of all the works on view in this 
exhibition. Irrespective of origin, 
Garrett�s pieces are in turn lyrical, 
humorous and provocative.
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sculptures with wooden blocks! I 
was reminded of the days I taught 
the art to grades �-� there in the 
afternoon. My, how my art program 
has changed over the years!

Becoming involved in NAEA and 
NATA has really opened my eyes 
and my way of instructing students 
in art education. I urge all of you to 
become involved with your state and 
national art associations so that you 
can be the best that you can be and 
to stay invigorated in the teaching of 
art in these challenging times!

Why not plan on attending a 
national or state conference? Apply 
now on the NAEA website (www.
naea-reston.org) to o�er a workshop 
presentation at the ���� NAEA 
convention in New Orleans next 
March. Plan to attend this fall�s NATA 
conference in Chadron on October 
	th and �th at Chadron State College. 
Check out artnetnebraska.org for full 
details. Jaune Quick-to-See Smith 
will be the keynote speaker!

I also urge all of you to visit 
NATA�s newly constructed website: 
www.artnetnebraska.org. Carole 
Meyer, our new webmaster has 
put a great deal of time and energy 
in developing a user friendly site 
for you. Please visit it today and 
subscribe as a NATA member on this 
website. We are using it to contact 
you with vital art education news 
from across the state and country. 
We also urge you to send Carole 
news and happenings across our 
state that our members might deem 
useful and helpful in art education. 
Carole�s email can be obtained by 
clicking the �contact� button on 
the home page. From there, click on 

�committee chairs� and you will 
nd 
the webmaster�s email address.

�e Youth Art Month celebration 
at the state capitol in conjunction 
with the student art display at the 
state o�ce building was a terri
c 
success! �ank you Bob Reeker and 
Lorinda Rice who again took charge 
and delivered a very successful 
YAM event! Bob and Lorinda are 
retiring from this position after 
many dedicated years of making 
such wonderful and meaningful 
celebrations of visual and performing 

arts! Check out NATA�s website for a 
full description of the event.

If you didn�t get the chance to 
attend NATA�s Spring Conference 
at UNL�s Teacher College Hall, you 
missed an awe inspiring morning! 
�anks to the Spring Conference 
committee for developing a 
meaningful, productive experience! 
�e keynote speaker, Margaret 
Macintyre Latta, Associate Professor 
& Graduate Chair of Teaching, 
Learning, & Teacher Education in 
the College of Education & Human 
Sciences at the University of Nebraska-
Lincoln presented her paper  
Keeping Room for Artistry in  
the Art Room. Her paper can be  
found on NATA�s website under  

����
 Spring Conference.�
Several breakout sessions with 

hands on activities were o�ered. 
One was titled Being A �Good� Art 
Educator�Steps Toward Further 
Understanding and Well-being by 
Kathy Stewart and Jen Deets, LPS 
Art Specialists. �rough their art 
activity (a personal collage/drawing) 
participants explored the seven ideals 
of passionate teaching that can and 
will make a di�erence in their well 
being as a teacher.

James Bockelman and Kurt 
Bergdolt, Art Professors at Concordia 
University (Nebraska), presented 
Attending To �e Work: An Important 
Aspect Of Teaching. �rough their art 
making activity participants created 
a graphite rubbing of textures that 
they added to and subtracted from 
with erasers. �e workshop dealt 
with directly helping students and 
teachers to recognize the importance 
of attending to the work in order to 
make informed, re�ective responses 
as it progresses. Participants applied 
formal concerns to bring the project 
to a uni
ed resolution.

Participants then returned to 
the Criss Center for Education to 
hear Anne El-Omami, Director of 
Education, Academic A�airs and 
Public Programs at the Joslyn Art 
Museum present her topic Straight 
from the Art. Her discussion included 
a power point presentation of 
parodies of paintings. She included 
many of her New Yorker magazine 

continued from page �

art parodies. Conference participants 
then went to lunch on their own 
before attending the YAM  
celebration at the state capitol in  
the early afternoon.

As you head into a relaxing, busy 
(?), summer enjoy yourself and your 
family! Immerse yourself in your 
art or read a good book, but above 
all, re�ect on your teaching and 
get excited about another year of 
instructing your students in the best 
possible art education experience! 
Hope to see all you in Chadron this 
coming October!

P��� H���›���, ���� P��������
��� E��� 
�� S�����    H�������, NE �����
�: (���) ��	-�
��     �: (���) ���-����
�����›��@����.���

Spring Conference participants

St. Mark�s Lutheran Church and School  
in Brooklyn, New York
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2007 National Art EdUcation Association
NA t I o N A L LE A D E R s H I P  IN st  I t U t E •  JU N E 21-  22,  2007

HE L D A t t H E WE st  E R N RE G I o N SU mm  E R Fo R U m
KA N s A s C I t Y,  MI sso   U R I

We are very happy to invite you to 
join us at the National Art Education 
Association Leadership Institute and 
Western Region Summer Forum in 
Kansas City, MO.

�e Leadership Institute will begin 
at �:�� a.m. on June �� at the Nelson 
Atkins Museum. �e institute will 
feature an overview on leadership 
with former mayor Carol Marinovich, 
a 
nancial overview with 
nance 
experts from Rockhurst School 
of Business and breakout sessions 
on board development, strategic 
planning and advocacy. You will also 
have a session to explore the new 
addition at the museum and all the 
new gallery spaces. �e leadership 
institute will conclude at noon on 
Friday, June ��, ���
.

Each attendee is responsible for 
making her/his own travel and hotel 
arrangements or dorm assignments. 
A special room rate is being o�ered 
to delegates (elected o�cers). When 
you call the hotel, identify yourself 
as a delegate to the NAEA to get the 
special rate. �e rates are ��� a night 
for all rooms (double queen, non- 
smoking). Room rates do not include 
��.�	� taxes. Be sure to make your 
hotel reservation before Monday, 
May ��, ����. �is is the 
nal date 
the hotel will hold rooms at the 
reduced rate.

Other accommodations include 
dorm rooms at Rockhurst University. 
Rooms are ���, single, ��� shared  
room, ��	.�� townhouse. Room 
reservations need to be made by  
May ��, ���
. �e Rockhurst dorms  
are air conditioned and linens are 
provided. It is recommended that  
you bring your own towels.

Please 
ll out and return the 
registration form AND registration  
fee payment to Rosie Riordan by  
May ��, ����. �e hotel registration 
and the forum registration dates  
are the same to avoid confusion.  
Make forum registration checks 
payable to the Kansas Art  
Education Association.

Hotel Contact Information:

Holiday Inn at the Plaza 
One East ��th Street 
Kansas City, MO ����� 
Hotel phone ���-���-���� 
Sales Fax ���-���-���� 
Hotel Fax ���-���-���� 
Reservations ���-���-����

Forum Registration Form  
and Check to:

Rosie Riordan 
���� Acu� 
Shawnee, Kansas ����� 
���-���-���� 
icriorda@smsd.org 
icriorda@yahoo.com

Make checks for $150 payable to: 

Kansas Art Education Association 
(��� for NAEA leadership,  
 ��� for Western Region forum)

Deadline for Forum Registration  
AND Hotel Reservations: 

Monday, May ��, ����.

Inkwash Drawing � Nora Rolf


